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Music Intent 
“Music education can help spark a child’s imagination or ignite a lifetime of passion. When you provide a child with new worlds to explore and challenges to tackle, the possibilities are endless. Music education should 
not be a privilege for a lucky few, it should be part of every child’s world of possibility- Hilary Clinton.” 

 
Music teaching at Kenton Primary school aims to progress development of musical concepts, knowledge and skills.  We believe that music plays an integral role in helping children to feel part of a community, and provide 
opportunities for all children to create, play, perform and enjoy music both in class and to an audience.  We want children to experience a range of compositions and to have felt the music, moved to it and expressed 
themselves and sung along with it. We want to ensure children have the foundations of music to support them in their future.  
 

Music Implementation  
Music is a universal language that embodies one of the highest forms of creativity. As pupils progress, they should develop a critical engagement with music, allowing them to compose, and to listen with 
discrimination to the best in the musical canon. (The National Curriculum)  
 
Children showcase their talent and their understanding of performing with awareness of others through assemblies, wider school community shows and national singing events. Lessons enable children to develop their 
skills, appreciate a wide variety of music and begin to appraise a range of musical genres.  
 
The aims of our Music curriculum are to develop pupils who: 
 ∙ Enjoy and have an appreciation for music.  
∙ Listen to, review and evaluate music across a range of historical periods, genres, cultures, styles and traditions. 
 ∙ Can sing and use their voices to create different effects. 
 ∙ Create and compose music, both on their own and with others.  
∙ Use a range of musical language. 
 ∙ Make judgments and express personal preferences about the quality and style of music. 
 ∙ Take part in performances with an awareness of the audience.  

 
Using the scheme Charanga, Music is taught every half-term across the school and every child participates. Teaching is well thought out and adapted to ensure that every child can participate and 
make progress within their music education. Using Charanga, we have identified the clear learning outcomes for each stage of our pupils’ music education. Our curriculum is therefore sequenced 
and planned to give every child the opportunity to progress to and past these points. The knowledge and skills build upon prior learning to ensure every child is making progress within their musical 
education. The skills taught throughout our music curriculum are singing, playing, improvising, composing, listening, and developing in their social and emotional skills. Due to the spiralized nature of 
the curriculum, the music specific skills and knowledge (pulse, rhythm, pitch, tempo, dynamics, timbre, texture, structure, and notation) are taught throughout the units of work and revisited and 
then built upon year by year. There are in built opportunities for children experience performing music as an ensemble, building upon their confidence, cultural capital and our school values of 
teamwork and creativity. Teachers consistently model taking creative risks and foster a creative atmosphere that transcends subjects that allows children to feel comfortable with their own 
developing creativity. 
 
We assess the impact of music education throughout the learning process and provide opportunities for children to reflect on themselves as musicians. Recording work in music is vital and children 
will make progress through listening to and improving upon their work as well as that of others as they move through the school 
 

Music Impact 
The impact of teaching and learning will be determined through subject monitoring, SLT reviews and performance. Assessment is on-going within music education and starting points for all children 
are different, based upon the musical exposure they have had so far in their lives. Teachers will use assessment materials from Charanga to monitor progress and to ensure the pupils are meeting 



appropriate end points. Pupils will leave Kenton Primary School with a sense of achievement in Music and a confidence in expressing themselves, listening and offering critique to others and 
confidence in their own creativity and ideas. They will be ready for wherever their music education takes them throughout secondary school and beyond 
 

 

Meeting the needs of our disadvantaged children, including Children Looked After, those eligible for 2 Pupil Premium 
funding and those with SEND 
Music ignites a passion for learning in children as the barriers that come with learning a core subject are often removed: children are empowered to present their learning aurally and physically 
through use of their bodies, voices, and instruments. Learning is recorded on Seesaw and formative and summative assessments are made against the curriculum objectives through observation and 
recorded evidence. Children are encouraged to be independent in their learning and to have a drive to do well. 
 
Adaptations are not made to what is being taught, but they are made to the ways in which teachers deliver content and provide scaffolding for individuals through careful selection of group, 
instrument, and the planned use of IT where appropriate. Teachers have high aspirations for all pupils and any barriers to learning are identified and addressed at the outset. Every child arrives at 
school with a knowledge of music that they have gained throughout their life, and we scaffold the on-going academic learning so that we are able to build upon this starting point for every child. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Music Enrichment at Kenton 
Kenton has a weekly singing assembly where we listen to music from across a range of genres and learn a musical word of the week: 
 

 
 
Children are encouraged to learn an instrument. Currently woodwind, brass and guitar are 
taught in school by arrangement with the relevant tutor. We hold musical productions twice 
a year and have a school band run through lunch time provision. Performances from 
professional musician across a range of genres are woven into our curriculum, for example 
this Year Chestnut class have taken part in an African drumming workshop.  
 

Date Theme Song of week Intro music Word of week 
6th Sept New starts  I giorni (classical) Volume  
13th Harvest/ Autumn Cauliflowers Fluffy Country roads (country) beat 
20th Harvest/ Autumn Harvest Samba Want you back- Jackson five? (pop) genre 
27th  Harvest/ Autumn 5 a day 

Harvest Sme has come 
Dog days are over – Florence and the 
machine (pop) ? 

harmony 

4th Oct Black history month Three liXle birds (Makaton video- 
charanga) 

ABC? (pop) composer 

11th  Black history month RESPECT 
Say a liXle prayer 

Ain’t no sunshine (soul) classical 

18th  Black history month Micheal Jackson? Blinded by your graze- Stormzy ? (grime) Rap  
 HALF TERM 
1st Nov    Treble/ bass clef 
8th Remembrance day  Days when we remember? Taps (instrumental) Accompaniment  
15th AnS- bullying week  You can’t stop the beat (musical) stave 
22nd  Christmas/ Winter Silent night 

Ding dong merrily on high 
I lived- One republic ? (pop) Carol  

29th Christmas/ Winter We three kings Beethoven’s 5th- Line rider video 
(classical) 

lyric 

6th Christmas/ Winter Away in a manager  rock 
13th Christmas/ Winter We wish you a merry christmas All I want for Christmas is you- Micheal 

buble  
minim 

 CHRISTMAS HOLIDAYS 

3rd Jan Think posiSve  The bare necessiSes Sweet home alabama (country)?  dynamics 
10th  Think posiSve Don’t worry be happy Eye of the Sger (rock) country 
17th Think posiSve Walking on sunshine Life is a highway- pop melody 
24th  Perseverance  Don’t stop believing  Sweet child o’mine (rock) quaver 
31st  Perseverance  Try everything  Queen of the night (opera) classical 
7th Feb LGBTQ+ history month  True colours  Twist again (swing) Decrescendo 

diminuendo 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



What Music is taught at Kenton? 
This is an overview of what the year groups will cover in our 2-year rolling programme. 

 
Cycle A 
 

 
Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 

Willow 
(Year 
R/1/2) 

Pulse, Rhythm and Pitch 
(charanga year 2) 

Dance sing and play 
(Charanga year 1) 

Inventing a musical 
story (Charanga year 2) 

Learning to listen 
(Charanga Year 1) 

Having fun with 
improvising 
(Charanga Year 1) 

Charanga 
Year 2- Our 
big concert 

Oak (Year 
3/4) 

Musical structure 
(Charanga Year 4) 

Playing in a band 
(Charanga Year 3) 

Compose with your 
imagination 
(Charanga Year 3) 

Feelings through 
music (Charanga 
year 4) 

Expression and 
improvisation (Charanga 
year 4) 

 

Chestnut 
(Year 5/6) 

Music and technology 
(Charanga Year 6) 

Developing ensemble 
skills (Charanga year 6) 

Composing and chords 
(Charanga Year 5) 

Enjoying musical 
styles (Charanga 
Year 5) 

Freedom to improvise 
(Charanga Year 5) 

Battle of the 
bands 

(Charanga 
Year 6) 

 
 
 
 
 
 
 

 
 
 



Cycle B 
 

 
Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 

Willow 
(Year R/1) 

Charanga  
Hey You! 

Charanga 
Little Angel gets her 
wings! 

Charanga 
In the groove 

Charanga 
Rhythm in the way 
we walk! 

Charanga 
Round and round 

Charanga 
Reflect, rewind 
and replay.  

Oak (Year 
2/3/4) 

Charanga  
Developing notation 
skills  
How doea music 
bring us closer 
together?  
Harvest performance 

Charanga 
Enjoying improvisation  
What stories does 
music tell us about the 
past? 
Glockenspiel 
performance 

Recorders 1 
Young voices 
concert 

Recorders 2 
 
Recorder 
performance at 
Easter service 

Charanga 
Learning more about 
musical styles 
How does music make a 
difference to every day? 

Whole school 
music 
production 

Chestnut 
(Year 5/6) 

Developing melodic 
phrases 

 

Understand structures 
and form 

Gaining confidence 
through 
performance 

Explore notation 
further 

Great music through history 
How has music shaped our 
lives since Queen Elizabeth II 
took the throne? 

Whole school 
production 

 
 

Formative Assessment.  
We assess the impact of music education throughout the learning process and provide opportunities for children to reflect on themselves as musicians. Recording work in music is vital 
and children will make progress through listening to and improving upon their work as well as that of others as they move through the school. Recordings are added to Seesaw as evideice 
of musical outcomes and teachers use formative assessment documents to make ongoing observations of childrne’s developing skills.  
 

 
 
 
 
 
 
 
 



 
 

End Points. And Expectations.  

 

By the end of EYFS: 
Pupils will listen carefully to rhymes and songs, paying attention to how they should sound, play instruments with increasing control to express their feelings own ideas, thoughts and 
feelings,  and create music collaboratively. 

 
 

 
 
By the end of Key Stage One Aged 7: 
 
Pupils will use voices expressively and creatively by singing songs and speaking chants and rhymes,  play tuned and untuned instruments musically, listen with concentration and 
understanding to a range of high-quality music,  experiment with, create, select and combine sounds. 

 
 

 
 
By the end of Upper Key Stage Two Aged 11: 
 
Pupils will extend their knowledge and understanding by lay and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, 
fluency, control and expression, improvise and compose music for a range of purposes using the inter-related dimensions of  
music, listen with attention to detail and recall sounds with increasing aural memory, use and understand staff and other musical notations, appreciate and understand a wide range of 
high-quality live and recorded music drawn from different traditions and from great composers and musician, and  develop an understanding of the history of music. 
 

 

 



Early Years Foundation Stage 
 
The statements that are applicable to the development of children’s geographical understanding and knowledge are drawn from Expressive art and design.  
 
Knowledge Skills and Understanding Break Down for Music 
Foundation Stage 
 

  
The statements that are applicable to the development of children’s musical understanding, knowledge and performance are drawn from Expressive 
arts and design and Understanding the world. Children are provided with high quality continuous provision to aid their exploration of themselves as 
musicians. 

 
 
 
 

   22-36 Months 30-50 Months 40-60 Months Early Learning Goal 
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• Joins in singing favourite 
songs. 
•Creates sounds by banging, 
shaking, tapping or blowing. 
•Shows an interest in the way 
musical instruments sound. 

• To sing a few familiar songs. 
• To imitate movement in 
response to music. 
• To tap out simple repeated 
rhythms. • To explore and 
learn how sounds can be 
changed. 

• To sing a few familiar songs. • 
To imitate movement in 
response to music. 
• To tap out simple repeated 
rhythms. 
• To explore and learn how 
sounds can be changed. 

• To sing a few familiar 
songs. 
• To imitate movement 
in response to music. 
• To tap out simple 
repeated rhythms. 
• To explore and learn how 
sounds can be changed. 
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• To develop a preference for 
forms of expression. 
• To notice what adults do, 
imitating what is observed and 
then doing it spontaneously 
when the adult is not there. 
• To sing to self and make up 
simple songs. 
• To make up rhythms. 

• To develop a preference for 
forms of expression. 
• To notice what adults do, 
imitating what is observed and 
then doing it spontaneously 
when the adult is not there. 
• To sing to self and make up 
simple songs. 
• To make up rhythms. 

• To develop a preference for 
forms of expression. 
• To notice what adults do, 
imitating what is observed and 
then doing it spontaneously 
when the adult is not there. 
• To sing to self and make up 
simple songs. 
• To make up rhythms. 

• To develop a preference for 
forms of expression. 
• To notice what adults do, 
imitating what is observed and 
then doing it spontaneously when 
the adult is not there. 
• To sing to self and make up 
simple songs. 
• To make up rhythms. 



• To capture experiences and 
responses with a range of 
media, such as music, dance 
and paint and other materials 
or words. 

• To capture experiences and 
responses with a range of 
media, such as music, dance 
and paint and other materials 
or words. 

• To capture experiences and 
responses with a range of 
media, such as music, dance 
and paint and other materials 
or words. 

• To capture experiences and 
responses with a range of media, 
such as music, dance and paint and 
other materials or 
words. 



 
 

 
 



 

 
 
 
 
 
 
 
 
 



 
 



 
 
 
 
 
 



 
 
 



 
 
 



 
 
 



 
 
 
 



 
 
 



 
 
 
 



 

 
 
 



 
 
 
 



 
 
 
 
 
 
 
 
 
 



Key Concepts for Music 
 

Singing Performing songs, tunes or making musical sounds using your voice. Can be solo or within a larger group. 
 

Playing Using a tuned or untuned instrument to play a known song or tune or to create a new sound. 
 

Improvisation Creating a piece of music spontaneously, either independently or within a group. 
 

Composing Creating a piece of music using tuned or untuned instruments or by singing. A process of design, evaluate and perform 
will be used when children are composing pieces. 

 

Listening Children will be taught to listen attentively to a wide range of music, considering how it makes them feel, what 
instruments they can hear and their own opinions on a piece. 

 
 
 
 
 
 
 
 
 
 

GLOSSARY OF MUSIC VOCABULARY 
TERM DEFINITION 

Accompaniment A musical part or parts that support the melody. 



Active listening Listening to music and responding by doing something e.g. clapping back rhythms 
Allegro Play quickly 
Bar A segment of time in music that is used to group together beats. In a 4/4 time signature each bar must contain the value of 4 

crotchet beats 
Body percussion Stamping, clapping, clicking and patsch (tapping the thighs) to create rhythms 
Chord A group of (usually three) notes that provide harmony underneath a tune 
Chord progressions Moving from chord to chord at the right time 
Composition The process of coming up with your own musical ideas that may or may not be written down 
Counter-melody A second tune that is usually performed at the same time as the main tune 
Crescendo Getting louder 
Crotchet A one-beat note 
Diminuendo Getting quieter 
Dotted rhythm A rhythm that alternates longer notes with shorter notes creating a bouncy feel 
Dynamics Volume 
Ensemble Making music with other people 
Forte Loud 
Harmony Music that supports melody, adding to the depth of the piece e.g. chords or individual melody lines 
Imitation Repeating a phrase of music in response to first hearing 
Improvisation Making music up on the spot or within a time frame 
Instrumentation The instruments used in a piece of music 
Largo Play slowly 
Melody Tune 
Minim A two-beat note 
Moderato Play at a moderate pace 
Musical features Different characteristics of a piece of music 
Notation Writing music down 
Off-beat rhythms Rhythms where the emphasised beats are not where the pulse lies 
Ostinato A pattern of rhythms or pitches that are repeated in a cycle 
Percussion Instruments that produce sound when shaken or hit with a hand, stick or beater 



 
Performance The act of playing of singing to other people 
Piano Quiet 
Phrasing Shaping a tune to make it sound more musical 
Pitch How high or low notes are played 
Pitched An instrument which can play high or low notes 
Pulse The underlying and steady beat in a phrase or piece of music 
Quaver A quicker note that lasts half a beat 
Repetition The act of copying notes and/or rhythms in a section of music 
Rest A pause or break in the music 
Round A piece of music where two or more groups of people sing the same tune but start at different times 
Rhythm The changing patterns of beats that make up a piece of music 
Rhythm grid The system of writing music down by putting dots or symbols in a grid 
Score A piece of music that is written down 
Solo Playing on your own or playing your own part alongside other performers 
Staff notation A system or writing music down using 5 horizontal lines and western classical note values including crotchets, quavers, minims 

and rests 
Syncopated Rhythms where emphasis is not on the main beat – common in Jazz music 
Tempo The word used to describe speed 
Time signature A system of two numbers at the start of a piece of music that tell the musician how many beats (and of what type) are in each 

bar, also called metre 
 

4/4 time signature: The most common meter in music is 4/4. It’s so common that its other name is common time and the two numbers in 
the time signature are often replaced by the letter C. In 4/4, the stacked numbers tell you that each measure contains four quarter note 
beats. So, to count 4/4 meter, each time you tap the beat, you’re tapping the equivalent of one quarter note. 

 

3 /4 time signature: In the second most common meter, 3/4, each measure has three quarter note beats. Of course, this doesn’t mean that 
only quarter notes exist in this meter. You may have one half note and one quarter note, or you may have six eighth notes, but either way, 
the combination equals three quarter note beats. In 3/4 meter, beat 1 of each measure is the downbeat, and beats 2 and 3 are the upbeats. 
It’s quite common, though, to hear accents on the second or third beats, as in many country music songs. 

 
2/4 time signature: Chop a 4/4 meter in half and you’re left with only two quarter note beats per measure. Not to worry, though, because 
two beats per measure is perfectly acceptable. In fact, you find 2/4 meter in most famous marches. The rhythm is similar to the rhythm of 
your feet when you march: “left-right, left-right, 1-2, 1-2.” You start and stop marching on the downbeat — beat 1. 

Tune A melody in a piece of music 
Tuned An instrument capable of playing different pitches 



Untuned An instrument that does not play different pitches 
Unison Two or more musicians performing music of the same pitch, rhythm and melodic shape, at the same time 



 


